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Action
Zhis is when the
characters work to
solve the problem
or conflict.

Zhis includes the
events leading up to
the main problem or

conflict.

Background
This includes the
introduction of
characters and
satting.

Resolution
This is how
things end up
in the sfory.
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. Action Conflict L
the setting of the stol Father woke Ted to show
him the birthday present-—

something with wheels

There stood not the shiny  jooked away
racing bike but a second-  avoiding eye contac!
hand 10-speed with his father

1.slowly walked back home

2.switched TV channel Ted wanted a 21-speed
3.caught some of his parents’  racer, but his parents
conversation might not afford it.

4.turned the volume higher

baunded into the
kitchen

the characters in the stro

[ Whathappened What did Ted do | How did Ted feel |
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Step2 Continue the story in 150-200 words
»
Paragraph 5 (the falling action): “Lknow it’s not exactly what you wanted, but ...

Paragraph 6 (the resolution): “Are you kidding, D ad?” Ted hugged his father.
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What happened What did Ted do | How did Ted feel

Father woke Ted to show
him the birthday present--- excited

bounded into the

something with wheels ~ <tonen

There stood not the shiny  |ooked away . .
racing bike but a second-  avoiding eye contact diasppointed
hand 10-speed with his father
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Writing tips Writing tips

t action ’ conversation

“I know it's not exactly what you wanted, but...”
He watched only the forward part of the fish and

some of his hope returrned. “Are you kidding, Dad?"

Writing tips Writing tips

k. description of ’-f-’ :
t the surroundings j feeling

The breeze was fresh now and he sailed on well. I am sorry that | killed the fish though, he
thought.
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Technique 1: Personification (1 \)

H f#): Gives an object the characteristics of a living thing, bringing it to life

#1-F-: The flowers nodded. / Snowflakes danced.
Technique 2: simile (BH %))

H [#): Similes likens something to something else giving a more detailed description

f§1-¥: The night sky was as dark as the deepest ocean.
Technique 3: metaphor (FEU))

H [#J: Metaphors say that something is something else, giving the description more power

%1: A wave of terror washed over him.
Technique 4:Vivid adjectives (ZE3]] K17 25 17])

H [J: To make the story more interesting and vivid by using more imaginative descriptions,
sometimes in a list

%1-¥: Gleaming, glistening, whispery flakes of snow
Technique 5: Nouns for details (4177 42 i)

H I1J: Scenes are filled with things that we see and therefore uses lots of nouns, even lists of
nouns to convey what is there.

f511-F-: The rooms were crowded with lanterns fastened on oak paneled walls, tables laid with
silver candlesticks and goblets.
Technique 6: Senses (J&'E)



H I1J: All of our senses become aware in a new situation or place. Your reader needs to
know how your character are feeling.

%1-¥-: Wafts of salt-laden air were in her nostrils as the skittery sand on her feet led her to
the edge of the waves.
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